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Abstract

Music composition: “Nritaya” in contemporary for chamber ensemble is
the creative music composition in a descriptive music style. The principal idea of
music composition is the music creation of character of folk way performance in
southern of Thailand. This work is mixed during Thai style and western style. It
indicates the uniqueness of contemporary Thai music of southern Thai folk
performance, especially Manhora and way of life. The folklore and storytelling
through the music is performance of southern Thai people. The sound express
numerous feelings of lifestyle and dance musical performance. The music
composition is free form. It was created tone, style and rhythmic pattern in Thai
and western music pattern. The creation was composed for chamber ensemble.
Each section has got identity and different expression by using various techniques.
The composition integrated Western contemporary music technique and Thai
characteristic melodic modes into songs. The creative music is consisted of 6
unique song forms highlighted by string quartet. The performing duration takes
approximately 7.53 minutes. Moreover, this work, distribution of aesthetic in
music and folk way in new form. This creative music composition is the new
presentation Thai contemporary music, the creation can possibly be appreciated
internationally people.

Introduction

Every area in the world has its own way of life and traditions. Music is a part
of national culture that is unique in its own way. Some cultures, music may be a part
of the ritual, some may be a part of performance for entertainment, depending on the
purpose of use. Music is an unexpected element in one’s life. Many European
composers created to use of musical idea or motifs that are identified with a specific
country, region, or ethnicity, such as folk tunes and melodies, rhythms, and
harmonies inspired by them.

In 19th Century, the composers composed popularly the pieces from many
elements; for example, the use of folk songs, folk dances or rhythms, or on the
adoption of nationalist subjects for operas, symphonic poems, or other forms of
music. In the late 18th century peasant or “folk” music became the first
nationalized genre, thought by folklorists to represent the authentic voice of a
people group, defined as a nation. In Poland, the source of Stanistaw Moniuszko’s
melodies and rhythmic patterns often lies in Polish musical folklore. The folk
idiom is prominent in the Mazurkas of Chopin. In Finland, Jean Sibelius had strong
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patriotic feelings for Finland. He composed “Finlandia”. Thus, we can summary the
most of European composers used of the musical material from folk music as
important elements into the compositions.

Indian culture has spread deep into of Suvarnabhumi by journey of
merchants. They brought bring things related to religion, beliefs and cultures
along with them in order to ensure protection from dangers in their journey. The
cultural influences such as performances, Indian music, emerged and took root in
the land of southeast Asia, including the territory of southern Thailand later.

Southeast Asian culture is made more sonorous by its wealth of heritage in
performance theatre and dance. The various theatrical interpretations of
Ramayana epic, for instance, is adjudged as the national heritage of some of
countries in the region, and it is livened by the infusion of local myths,
craftsmanship, and dance movement.

Many cultural music has got characteristic of dance. They expand from
rhythmic pattern of melody and percussion parts.

Manhora is a traditional performance that widely inherited in the south. It
is a presentation that includes singing, dancing, some showing telling story and on
occasions, many acting according to ritual beliefs. However, it is supposed that
Manhora has developed or been related to Indian culture. It began to expand from
being a high-class performing art that emerged in the southern royal court. It is
believed that Manhora is a drama of the royal court in the south since at least the
Ayutthaya period. We can be seen from the name of the place names of people
mentioned in various legends and rituals. Manhora is a southern Thai
performance that comprises of dancing, singing, drama, and ritual. Manhora music
is unique music. It consists of melody, which is stepwise or jumping notes in
specific mode of southern music. The fast-paced rhythm is exhilarated by playing
with several percussion instruments. It is suitable for dance performance.

Manhora is important performance in the roots of southern culture. Most
showing and rituals have Manhora in their process. Thus, the creator has to create
the music composition which has identity, express the various expression with
Thai and western music. Finally, “Nritaya” in contemporary for chamber ensemble
is the new presentation contemporary Thai music, the creation can be appreciated
internationally people in Thai style.

Objectives (12-point bold font)

To create new Thai Southern contemporary music composition for
preservation, inheritor and transfer of knowledge Thai music with new style.

Clarifying Creative Cognition (12-point bold font)

Music composition: “Nritaya” in contemporary for chamber ensemble is
the creative music composition in a descriptive music style The principal idea of
music composition is folk way performance in southern of Thailand. This work is
mixed during Thai style and western style. The sound express way of life in
southern of Thai, especially musical and dance performance.

This music composition is free form. It was created tones, style and
rhythmic pattern in Thai melodic mode and western music pattern. The creation
was composed for chamber ensemble. It was consisted of 6 sections, returned A’
and playing consecutively. Each section has got identity and different expression
by using various techniques.



The structure of music composition is free form. In terms of music
composition, it was analyzed in function form harmonic structure and composition
techniques. The structural form of this composition is separated into parts as shown
in the schedule below:

A Section B Section C Section D Section E Section A’ Section
C Major C Major A Minor Bb Major Bb Major C Major
Time Time Time Time Time Time
Signature 2/4 | Signature 2/4 | Signature 6/8 | Signature 4/4, | Signature 4/4 | Signature 4/4

3/4 and

return in 4/4
Tempo Tempo Tempo Tempo Tempo Tempo
Marking Marking Marking Marking Marking Marking
Andante =95 | Andante =95 | Allegretto =70 | Adagietto =80 | Andante =95 | Andante =95

A section is 15t section in C Major from 1st - 39t bar under time signature
2/4 with tempo marking; Andante = 95 . The starting was presented by starting
with phrase of rhythm, which instead of playing Pii as example 1.
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Examplel

In Manhora music always start with playing Pii in rhythmic pattern of triplet and
sextuplet. The melody continues with string part, piano and percussion part. The
percussion part was played in dance rhythmic pattern. Vibraphone notes were instead
of Manhora gong, triangle was in place of Ching. Bongos and egg shakers were replaced
Manhora drums and Grek as example 2.
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The melody indicates dance in Manhora with string part as example 3.
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Next section, B section demonstrates scents of Manhora music, that is
southern symbol. This performance is important culture in livelihood of Thai people
in south. It will start at 40th - 123rd bar in time signature; 2/4. The string part has got
the character of question-and-answer phrase. The solo string instrument was
harmonized by other string instrument with pizzicato. It likes a little jumping dance
in Manhora. At 116t the emotion was changed with triplets to perplexity in last bar
of this section with Cm7b5 for preparing to next section as example 4.

Vla.

CM7h
>1:lt.______
o e—

2
S —)

Db.

Pno.

Example4

117
> e A s ,
s fepP L sepr I tear i 7
* ? SRE:
= = S :‘!2___ -
e > al
i i e T T T e
@ £ == ST . .
3 3 3 ,fp
- = = $> = L? "(:\.
e r———serrer——eercr=—recr = F =
3 3 3 ¥
. - [ Sn— E—— o
3 B T S = 7= = = -
=== == ===: + t ! 1 =
Ty— S B —_— } f : =
Zgh w— L = == 2 == === == =
N - = - = = ﬁ
Cm7b5
A N
2 _ — ' ; .
: = =
L= ()
7 = = - o= = = =
= ] ; { 3
y I I I




3rd section, C Section presents resemble Dance music of A minor, which is
provocative, mysterious and interesting to search. It starts with playing of
violoncello and double bass. The voice has got been mysterious. The bass lines
have role to make the formidable thing and excitement with dynamic symbols as
example 5. The percussions are in 124th bar to 131st bar and next there are not the
playing of percussion. From 132nd bar the song has only the string part, that the
composer shows the character of string performance.

Example 5

4th section, D Section is in Bb Major from 180t to 222nd bar. The time
signature is 4/4. The emotion of 4th section full of perplexity, mystery and
attractiveness. It looks like the Prsuthon and Manhora ‘s adventure in Himmapan
Forest, so the composer used the harmony from 4 note chord, 5 note chord and
more the suspended chord as example 6. The tempo marking is adagietto; 80.
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The composer composed by use of vibraphone for mysterious voice as
example 7
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Example 7

At 203rd bar the notes is in time signature of 3/4 and return of 4/4 at 211st bar.

E Section is 5t section. It is in time signature of 4/4 at 223rd bar to 239th
bar with tempo of andante; 95. It is the return of dance rhythm pattern. The
percussion part has role and feature indicative, that play with Forte. The string
part is just an extension of percussion as example 8.
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Example 8

The last section is the return of A, it called A’. A’ is the summary of the song.
A was returned to represent the content of A section and main melody. It is from 234th to
253rd bar in C major with tempo of andante; 95. The composer composed the last bar with
Ab with Flat 5th note (Gb) and F# in Ab chord for not hardened and bright sound as example

9. The sextuplet notes were used for exciting emotion before ending as example 9.

Result (12-point bold font)

This music composition is free form. It was created tones, style and
rhythmic pattern in Thai melodic mode and western music pattern. Each section
has got identity and different expression by using various techniques. The
composition integrated Western contemporary music technique and Thai
characteristic melodic modes into songs. The creative music is consisted of 6
unique song forms and return of A’, highlighted by chamber ensemble. Each
section has the tempo marking for describe different expression. The texture is
homophony and polyphony in some section. There is a section similar dance in
Manhora performance. There is used minor scale to portray a mystical story and
provocative dance. The performing duration takes approximately 7.53 minutes.

Discussions and Suggestion (12-point bold font)

This contemporary music composition is integrated western contemporary
music technique and Thai characteristic melodic into songs. It is based on Thai

southern melodies, rhythmic patterns and Thai entity as well as basic elements of
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western music which is the mainstream of global musical composition. This
combination of music styles is inspired by the musical culture that is the mystical,
powerful, enigmatic sound of Manhora music and interestingness of music
composition based on identities.
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Music composition: "Nritaya" in Contemporary for Chamber Ensemble.
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